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Chicago (March 5, 2019) — Arata
Isozaki, distinguished Japanese ar-
chitect, city planner and theorist, has
been selected as the 2019 Laureate
of the Pritzker Architecture Prize,
the award that is known internation-
ally as architecture’s highest honor.
Lauded as a visionary amongst his
international contemporaries, Isoza-
ki's forward-thinking approach, deep
commitment to the “art of space,”
and transnational methodology have
been evidenced

Japan, when the country sought to
rebuild itself after the ruins of the
Second World War. “l wanted to see
the world through my own eyes, so |
traveled around the globe at least ten
times before | turned thirty. | wanted
to feel the life of people in different
places and visited extensively inside
Japan, but also to the Islamic world,
villages in the deep mountains of Chi-
na, South East Asia, and metropoli-
tan cities in the U.S. | was trying to

Japanese architects to build outside
of Japan during a time when western
civilizations traditionally influenced
the East, making his architecture —
which was distinctively influenced
by his global citizenry — truly inter-
national,” comments Tom Pritzker,
Chairman of Hyatt Foundation. “In
a global world, architecture needs
that communication.” His buildings
appear geometrically simple, but are
infused with theory and purpose.
The Museum of

since the 1960s.
The prolific ar-
chitect has been
credited with fa-
cilitating dialogue
between East and
West, reinterpret-
ing global influenc-
es within architec-
ture, and support-
ing the develop-
ment of younger
generations in the
field. His preci-
sion and dexterity
are demonstrated
through his mas-

Contemporary
Art, Los Angeles
(1981-1986 Los
Angeles, United
States) was the
architect’s first in-
ternational com-
mission. Though
controversial and
geographically
challenging, the
red Indian sand-
stone building
was resolved
by Isozaki’'s elo-
quent awareness
of scale through

tery of an inter-
continental range
of building techniques, interpretation
of site and context, and intentionality
of details.

The 2019 Jury Citation states, in part,
“Possessing a profound knowledge
of architectural history and theory,
and embracing the avant-garde, he
never merely replicated the status
quo, but his search for meaningful ar-
chitecture was reflected in his build-
ings that to this day, defy stylistic cat-
egorizations, are constantly evolving,
and always fresh in their approach.”
Isozaki’s early successes in archi-
tecture transpired during the era
following the Allied occupation of
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find any opportunities to do so, and
through this, | kept questioning, ‘what
is architecture?’,” recalls the Laure-
ate. Not only did he extend efforts
to physically reconstruct his native
hometown with buildings including
Oita Medical Hall (1959-60) and An-
nex (1970-1972 Oita, Japan), and
the Oita Prefectural Library (1962-
1966 Oita, Japan, renamed Oita Art
Plaza in 1996), but also redefined
mutual exchange between eastern
and western societies, allowing Jap-
anese vision to inform European and
American design, particularly in the
1980s. “Isozaki was one of the first

an assemblage

of volumes, while
employing the golden ratio and yin
yang theory throughout, evoking the
complementary nature of western
and eastern relationships. Isoza-
ki's avant-garde approach is fluid,
adjusting in response to the needs
and influences of each environment
through a concept of interrelated time
and form called “ma.” Thoughtful con-
nectivity between global universality
and local identity is made apparent
through his comprehensive cross-cul-
tural and interdisciplinary solutions
that reflect deep sensitivity to spe-
cific contextual, environmental and
societal needs. Ceramic Park Mino
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(1996-2002 Gifu, Japan), a ceramics
museum situated in a cascading val-
ley, preserves surrounding vegetation
while serving as an extension of the
topography through outdoor terraces,
observation decks and overlooks, de-
tailed with regional stoneware bricks
and ceramic. Palau Sant Jordi (1983-
1990 Barcelona, Spain), designed for
the 1992 Summer Olympic Games, is
positioned partially below ground to
minimize the profile of the 17,000-per-
son facility and instead highlight the
surrounding Montjuic hillside.

The domed roof was built referencing
Catalan vault techniques, while the
sloped forms were inspired by those
of Buddhist temples, and local mate-
rials including brick, tile, zinc and trav-
ertine were used as finishes. “Isozaki
is a pioneer in understanding that the
need for architecture is both global
and local — that those two forces are
part of a single challenge,” says Jus-
tice Stephen Breyer, Jury Chair. “For
many years, he has been trying to
make certain that areas of the world
that have long traditions in architec-
ture are not limited to that tradition,
but help spread those traditions while
simultaneously learning from the rest
of the world.” The Jury also notes the
Laureate’s spirit of generosity, as he
has, and continues, to promote ar-
chitects at the onsets of their careers
who have since gone on to become
distinguished figures within the dis-
cipline. Isozaki’'s work has thus far
surpassed six decades and over one
hundred built works throughout Asia,
Europe, North America, the Middle
East and Australia. Other prominent
works include the Kitakyushu City
Museum of Art (1972-1974 Fukuo-
ka, Japan), Tsukuba Center Building,
(1979-1983 Ibaraki, Japan), Art Tower
Mito (1986-1990 Ibaraki, Japan), Nara
Centennial Hall (1992-1998 Nara, Ja-
pan), Pala Alpitour (2002-2006 Torino,
Italy), Allianz Tower (2003-2014 Mi-
lan, ltaly), Qatar National Convention
Center (2004-2011 Doha, Qatar), and
Shanghai Symphony Hall (2008-2014
Shanghai, China). Isozaki is the 46th
Laureate of the Pritzker Prize, and the
eighth to hail from Japan. The 2019
Pritzker Prize ceremony will take
place in France this May, accompa-
nied by a public lecture in Paris.
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Olympic Games; Central Academy of
Fine Arts, Art Museum (2003-2008 Bei-
jing, China); Allianz Tower (2003-2014
Milan, Italy); Qatar National Conven-
tion Center, (2004-2011 Doha, Qatar);
Shanghai Symphony Hall (2008-2014
Shanghai, China); and Hunan Provin-
cial Museum (2011-2017 Changsha,
China).

In the 1960s, Isozaki envisioned City in
the Air (1962 Tokyo, Japan), a futuristic
plan for Shinjuku consisting of elevat-
ed layers of buildings, residences and
transportation suspended above the
aging city below, in response to the
rapid rate of urbanization. Although it
was unrealized, Isozaki went on to plan
cities in accelerating economies, with
his most recent developments in China
and the Middle East. Through his criti-
cal writings, and as a jury member for
important architecture competitions, he
has played a significant role in bringing
to realization the concepts of young ar-
chitects around the world. Six decades
of his work include philosophy, visual
art, design, music, films, and plays,
alongside his iconic buildings. He is
the recipient of the Annual Prize, Archi-
tectural Institute of Japan, for the Oita
Prefectural Library and The Museum of
Modern Art, Gunma (1967 and 1975 re-
spectively, Japan), Leone d’Oro, Venice
Architectural Biennale, as commission-
er of Japanese Pavilion (1996 Italy),
Gran Cruz de la Orden del Mérito Civil
(1997 Spain), Ordine al Merito della Re-
pubblica Italiana (2007 Italy), and The
Lorenzo il Magnifico Lifetime Achieve-
ment Award, Florence Biennale (2017).
He was an honorary member of the
Royal Academy of Arts (1994) and the
American Academy of Arts and Letters
(1998), and a member of the Japan Arts
Academy (2017). He was appointed to
the first Pritzker Prize Jury in 1979, and
continued on as a member for five ad-
ditional years. Solo exhibitions featuring
the work of Isozaki have included Arata
Isozaki: Architecture 1960-1990 at the
Museum of Contemporary Art, Los An-
geles (California, USA) and Tokyo Sta-
tion Gallery (Tokyo, Japan); Arata Isoza-
ki: Works in Architecture at the Brooklyn
Museum (New York, USA), Galleria D’
Arte Moderna, Comune di Bologna (Bo-
logna, Italy), Arata Isozaki — Electric Lab-
yrinth at Castello di Rivoli, Museo d'Arte
Contemporanea (Torino, Italy) and Ser-
ralves Museum of Contemporary Art
(Porto, Portugal) and Guangdong Mu-
seum of Art (Guangzhou, China). Isoza-

Biography

2019 Laureate Arata Isozaki was born
in Oita, Island of Kyushu, Japan in 1931
at the onset of World War Il. He was
12 years old when Hiroshima and Na-
gasaki were bombed, and builds with
the theory that while buildings are tran-
sitory, they should please the senses
of the users presently passing through
and around them. “When | was old
enough to begin an understanding of
the world, my hometown was burned
down. Across the shore, the Atomic
bomb was dropped on Hiroshima, so |
grew up on ground zero. It was in com-
plete ruins, and there was no architec-
ture, no buildings and not even a city.
Only barracks and shelters surround-
ed me. So, my first experience of ar-
chitecture was the void of architecture,
and | began to consider how people
might rebuild their homes and cities.”
Isozaki graduated from the Depart-
ment of Architecture in the Faculty of
Engineering at the University of Tokyo
in 1954, and began his career with an
apprenticeship under the guidance of
1987 Pritzker Prize Laureate Kenzo
Tange. He established Arata Isozaki &
Associates in 1963, after the Allied oc-
cupation when Japan had regained its
sovereignty and was seeking physical
rebuilding amidst political, economic
and cultural uncertainty from the dec-
imation of WWII. “In order to find the
most appropriate way to solve these
problems, | could not dwell upon a
single style. Change became con-
stant. Paradoxically, this came to be
my own style.” His work began locally,
with many buildings in his hometown
and Fukuoka, and quickly expanded to
Gunma, Osaka and Tokyo. Significant
works in his early career include the
Oita Prefectural Library (1962-1966
Oita, Japan), Expo '70 Festival Plaza
(1966-1970 Osaka, Japan),

The Museum of Modern Art, Gunma
(1971-1974 Gunma, Japan), and Kita-
kyushu Municipal Museum of Art, Fu-
kuoka (1972-1974 Fukuoka, Japan).
Isozaki demonstrated a worldwide
= vision that was ahead of his time and
= facilitated a dialogue between East and
West. He emerged as an international
leader in architecture in the 1980s, with
his first overseas commission, the Mu-
seum of Contemporary Art, Los Ange-
‘ les (1981-1986 California, USA). Other
] prominent international works, of his
10 b e B more than one hundred total built proj-
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